Left: Ambassador Costos
(standing} and Smith at
the residence’s entrance:
landscape design fimm
Mia Lehrer + Assoc.
revamped the grounds,
inchuding the foreccurt
behind them. Above:

The house, named ichpa
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of its exterior surfaces;
hanging at the
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frowm top: in the family

Dransfield & Ross screen, a Jasper sofa, a palr of armehalrs with
cushians upholstered In a Lee Jofa fabric, and an ottoman by
Ralph Lauren Home; the curtains are of  Jim Thompsan fabric,
and the striped rug is by Vaughan. The kitchen is equipped
Linetry, ¥ Heath Coramics tile,
aViking range and cvens, and Kalista sink fatings; Lawson-Fenning
stools are pulled up to the fsland, which has @ Caesarstans g,
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long terrace that spans the back of the house. Broad steps cascade

figur

down to the showstopping pool, where the May

far end holds torches, which are lit for added drama in the
nings. It's an undeniably compelling spot. “From here you can't
see any other houses,” notes Costos. “We're situated perfectly in
i sert hills to the north, jagged
s totally private. Then you have the con-
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Above: Jasper, a Labradoodle, sits next 1o a Paul Frank| table and

a Michael Taylor Designs beneh in the master bath; the ceiling light
is 1960s Italian, Fuse Lighting sconces are paired with an RH marror,
the lamp is by Vaughan, the shower and sink fittings are by Kallista,
and the rug is by Serena & Lily. Opposite, from top: in the master
bedroarm's sitting area, a Jasper sofa and chalrs—all uphalstered

a pavilion-style villa, the indoor spaces
to the

master bedroom, which is dominated by a canopy bed
soaring nearly to the height of the 15-foot ceiling, with colorful

nits coming primarily from the blue borders of the linens and
the blue floral shams. For the guest rooms, however, Smith decided
to geta litle in prints, like
Billy Baldwin did for Mary Wells Lawrence 45 years ago,” he says.
“It’s the 18th century fast-forwarded to the 1 You might think
the effect would be old-fashioned, but to me it feels modern.”

In the main guest room an exuberant g

lashier. “I wanted to do whole reon

cen-and-white

Brunschwig & Fils fabric is used on the walls and for the curtains
of another high canopy bed, joined by a pair of sculptural pagodas
designed by Tony Duquette, “Going

Smith says. “I'm making a statement. In an age so influenced by

in on a print is interesting”

DIGITAL EXCLUSIVE To sea “before” photos of the Smith-Costes residence, download our digital edition or go to archdigest.com/ga/smith-costos.

Left, from top: & Brunschwig
& Fils botanical print animates
the walls of & guest room,
which features a vintage bed

media room, paneded in hand-
carved cak, is outfitted with

a PaganiStudio light fixture, a
1580s Karl Springar mirrar,

and Jasper table lamps, cocktall
tables, and chub chairs, which
are clad In a Rose Tarkow
Meirose House fabric; the large
painting is by Charles Arnoldi,
and the carpet is by Kravet.
Right: In the same room, the
bookcase was designed by
Michael 5. Smith for Jasper,
and the side table is by Jasper.
Befow: Smith used a single
Brunschwig & Fils fabric for
the main guest room's walls
and canopy bed; the head-
board is by Century Fumniture,
the painting at far left is by

by Frobert Natkin, and the rug
s by Ben Soleimani for RH.

in Jasper fabrics—are joined by a Chinase lacquer low table custom-
painted by Nancy Lorenz and & rug by Ben Soleimani for RH. The reom's
canopy bed, featuring a Century Fumiture headboard, Templeton-fabric
draperies, and . Porthault bed linens, is flanked by Julian Chichester
mirrars: the fauteull ks by Jasper, the pog-up television cabinet is by
Michael 5. Smith for Jasper, and the carpat is by Ben Soleimani for RH.

dressed with Matouk linens. The

Arthur Osver, the two prints are

OMCE DILAPIDATED, NOW SENSATIONAL, AN ECCENTRIC 19705 HOUSE IN

THE CALIFORNIA DESERT HAS BECOME A BELOVED HAVEN FOR DESIGNER

MICHAEL S. SMITH AND DIPLOMAT JAMES COSTOS
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“It reflects a certain type of Hollywood glamour from the lotus
¢ '70s, not the more vaunted

eating period of the late '60s and early
shrined Hollywood of the 508"

and thoroughly

s original owner was alite named Maxine

Crosby and Betty and Gerald Ford. “T like to imagin 253 woman
who had acloset full of Pauline Trigére dresses and spent the after-
the designer s:

fornia as a very sophisticated

‘or me this house is

noon on the golf coul

celebrated decorator William Haines run
in contemporary houses in Bel Air and Beverly
ert. “T kept thi

tion homes in the de king that this could be the house

hampoo,” Smith remarks,

mideentury, let’s go the other way. It's risky. I don’t know that 1'd
feel comfortable deing it for other people, but it's great for me”
As is well-known, Costos and Smith have close ties to Michelle
and Barack Obama. In addition o the ambass:
in Madrid, Smith redecorated both the Oval Office and the First
And since Costos and

wdorial residence

Family's private quarters at the White Hou
Smith settled at Ichpa Mayapan, the Obamas
e, it occurred to me that more than

we been amang their

1 down the road at Bing Croshy's

“The President and Mrs, Obam: ally woke

[here

up in the morning to the same view of the valley. Mme-
thing lovely about that thought. It made me contemplate all the
cha
the timelessness of this beautiful desert landscape” o

that has taken place in those decades, contrasting with

golf courses, as well as of Sunnylands, the former Leonore and

Walter Annenberg estate designed in the '60s by A,

at the junction of Frank Sinatra and Bob Hope drives.

Afew years agn, when L.A_-based designer Michael 8 Smith was

working on a new visitors’ center for Sunnylands (now a museum
and unofficial western Camp David), he found himself captivated
by Tchpa Mayapan. “T was constantly looking at this house up on

the mountain, ¢ ighest-elevation home in R

ho Mirage” says

whing inship between Sunnyland

Mayapan

in ‘clean lines, broad roofs, and green law great refine-

ment and opulence in the middle of this harsh wilderness"
Ultimately Smith and his partmer, James Costos, the U.S, 2
sador to Spain and Andorra, decided to bu
weekend retreat. Over the past two years they have meticulou:
3 3 ghly
n my head,

restored its exterior, whil imagined the

dilapidated interiors based or 5 he puts it “T

became fascinared by the era that the house embodies,” he says. »
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Left: In the dining roam,
a Jean de Merry light
fixture shimmers above
a vintage table ringed
with shearling-clad
chairs by Jasper; the
curtains are of a fabric
from Michael 5. Smith's
Templeton line, and the
Smith-dasigned rug was
made by J, D, Staron.
Gpposite, from top:

An expanse of siivared
mica panels over the
fireplace offsets the liv-
Ing room’s travertine
walls and figor; the table
and chairs at left are
wvintage Jansen designs,
the daybed is 1960s, the
sculpture on the kand-
ing is by Rod Kagan, and
the carpet is a Smith
design by J. D. Staron.
The couple's Bedlington
Rerrier, Lily, refaxes

next to a seating area
with Jasper club chairs
and Lawson-Fenning
cocktall tables: In the
background, a bangquotte
covered In a Brunschwig
& Fits fabric is joined

by a trio of vintage Milo
Baughman lounge chairs,

not quite all that. “It was chic but not really the movie I wanted to

she had every room outfitted

5 = explains, For sta
with wall-to-wall carpeting, which Smith promply pulled up and
replaced with acres of travertine. The variegated stone now runs

throughout the single-story dwelling. its colors rar

lapis to olive, khaki, and off-white.

Those hues, in turn, dictated many of Smith's choices for

the decor. Take the sunken living room, carefully graded in
ecru, beige, and caramel tones that pick up on the palette of the
ic desert landscape visible through a "W

70s brass t

furnishings include vintage standouts—a 3
11 daybed.

fan F

en, & '60s Adri

and chairs designed by
blended with contemporary pieces from Smith's own Jasper line.
Eve

vthing rests atop a graphic striped rug that he had custom
made for the space.
The living room, where Smith and the ambassador often enter-

the heart of the house. “As T was conceiv-
says, “1 kept thinking of Joan Didion's essay “In
e White Al

m, where she describes important
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“ITWANTED TO
DO WHOLE ROOMS
IN PRINTS,”

MICHAEL SMITH SAYS.

"YOU MIGHT THINK

THE EFFECT WOULD BE

OLD-FASHIONED,
BUT TO ME
IT FEELS MODERN.”




